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TO THE 


READER. 


Eader, it is now near Three Months 
ſince a Book of thus nature was 
propos'd to be Collefted and Print« 

ed, for the good of the many young 

Perſons, in and about theſe parts of the Couns 

ty of Lancaſter, whoſe Purſes are not able to 

purchaſe the Books naw extant ; that s, not 
ſo many Books as are neceſſary, before any 
can be furniſhed both with Direftions how to 

Sing, and Tunes proper for the Singing of the 

whole Book of Plalms; few or none but the 

poorer ſort having yet PAY that Heavenly 

Employment : And now ſince }t us agreea, 

what Methods in Singing (and what Tunes, 

and in what Parts, for ſinging the Pſalms) 
| ſhould be obſerved, they are here ſent abroad, 
craving thy favourable. Acceptance , being 


| ſuited to the Purſe, Pocket, and Capacity of 


the Meaneſt ; and yet no way abridging or 
excluding any conſiderable Rules or Tunes m 
any Book that x expoſed to ſale in theſe parts. 
How you have a mind to ſing the Pſalms 
A 3 Fr 


To the Reader. 


& left to your own Will, whether with or 


without Reading every Line of the Pſalm, | 
before it be ſung , which # uſual in ſome |! 
places ; but in other places, if you ſhould read | 


he Plalm, they tell you, it takes off the plea- 
fure of Singing ; and indeed, were it not uſed, 
it would make Perſons more diligent in pet- 
ting Pſalms by Heart, which you will [ay is 
hard to be done ; but may it not truly be ſaid, 
that many perſons Minds are fuller of Vanity 
and Ribaldry than the whole Book of Plalms 
would make them; and [I hope none will think 
it ſo hard, but that they will have them by 
Heart [o us to ſing them with now and then 
looking on their Bibles, and they that have 
20t Bibles, or that cannot read, if they would 
but take a little pains to read in 9ther Bibles, 
or to get ſome read the Pſalms to them, 1 am 
confident they might have them ſo as to ſing 
them in a Congregation with others without 
reading (though not by themſelves) for there 
rhe bearing of one that hath his Bible (or can 
ſay them perfeitly without) name the firſt 
word of a Line, all the remaining part of it 


ill come freſh into hy Mind. The Advan= | 
tage hereof 1s, that he that can ſay or ſing the | 


Pſalm without reading, by hawing it by 
Heart, hath the precedent and ſubſequent 
matter in his Mind, and ſo muſt needs be 
more inwardly imfluenced (if any at all) than 
be that knows no more of the Subjeft of a 

Pſaln 


To the Reader, 


'Pllm than what is contain'd in one particu 
1 lar Line or two read at a time. Ss that 3 
| any would ſing with Pleaſure and Profit, let 
| him [ing the Pſalms without Book. 


And I think all perſons will grant it, that 
if a quarter of the time that is ſpent by 
Young Perſons, nay, and by Old Perſons too 
in meeting together, and adiſcourſing of one 


" vain Subjett after another , were ſpent in 
7 Plalm-Singing, it would not only make them 
1 perfet} in it, but prevent a great deal of E- 


ow OSS 


) vil, Read what the Apoſtle ſaith in the 5th 


Chapter of the Epiſtle to the Epheſians and 
the 4th Verſe, and in the 4th Chapter and 
the 29th Verſe; there he ſeems to make it a 
Chriſtians Duty; and certainly it is a wery 
great refreſher to all ſincere Servants of 
Chriſt, and if it were more prattiz'd, would 


| no doubt, ingage ſome to a Holy Life, that 
' they may have entrance at laſt into that place 


where this Service 1s their only Employment. 


Thoſe Congregations that do uſe ts ſing 


' without reading, takes them great time in 
| ſings, eſpecially betwixt every two Lines, 


or at every Line end, that their Voices may 


| recover a little ſtrength, and they always ſing 


| with as ſoft a ſmooth Vice as ever they can, 


for in ſinging of Parts @ Man's Voice muſt 
be guided with ſuch a ſoft Tone as to reſolve 
zt ſelf to the true ſound it ought to give to 
tbe other Parts below and above it. 

F 


A 4 


To the Reader. 


If any ſhall reap benefit by what herein 
direfed, let God have the praiſe, for this 
was colleftied for the uſe of a Particular 
Congregation, and i now at the Inſtance of 
ſome, given to @ Stationer, 2who has been at 
the Charge of Printing it. 

Take Mr. Ravenſcroft's Advice in ſinging 
_ of the Pſalms in the following method. 

Let Pſalms of Tribulation be ſuns with 
a low Voice and long Meaſure. 
 Pfalms of Thankſgiving be ſung with an 
indifferent Voice and Meaſure. 

Pſalms of Rejoycing be ſung with a loud 
Voice and ſhort pocund Meaſure. 

And he hath divided the Pſalms in man 
ner following 

Pſalms of Tribulation, 9, 32, 38,51, 102, 
I30, 143, &c. | 

Thankſgiving, es, 23, 27, 30, 31, 46, 
48, 66, 81, 104, To5, 111, 118, 122, 124, 
226, 138, 144, 145, 146, &C. 

Rejoycing, 33, 34, 47, 84, 95, 96, 98, 
£9, 103, 113, 17, 135, 136, I45, 147, 
148, 150. 


E bid you farewell. 


Standiſh, the 25th %* 
Day of March, 1699. 
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Hoſoever would underſtand the Art 
of true Singing, muſt in the firſt 
place, be a lirtle inſtrufted in the 


Meaning and Signification of the ſe. 
vera] Marks and Charatters made uſe of in Song ; 
ſome of which expreſs the length of time that your 


Voice is to ſonnd, as this (9) called a Semibreve 
or whole Time, which being doubled is two 7imes, or 
a Brev?, and thus marked, ( H) allo the whole Time 
or Semibreve,.1is ſubdivided,and contains two Minis 
thus marked, } or thus, } there are many other 


Subdiviſions, but of them in their proper place. There 
are other mar!l:s that ſhew the height and lownel; 
chat your Voice is to ſound, and jupon five Lincs 


thus ( ES=) marked, Eleven degrees of the 
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2 The P/alm- Singer's 

The firſt Degree of the Voice 1s under the firft 
Line, and is the biggeſt or moſ} full ſound. 

The ſecond Degree of the Voice is upon the low- 
eſt Line. 

The Third 1s between the firſt and ſecond lines. 

The Fourth upon the ſecond line. 

The Fifth is between the ſecond and third lines. 

The Sixth 1s upon the third line. 

The Seventh is between the third or middle line 
2nd the fourth line. 

The Eighth 1s upon the fourth line, 

The Ninth is between the fourth and fifth lines. 

The Tenth upon the fifth or higheſt line. 

The Eleventh Degree of the Voice is above the 
uppermoſt line. 

And theſe Eleven Deprees of the Voice by the 
Gamut or Scale of Muſick, have every one of them 
2 Name, which is very neceſſary to be known by 
every one that would ſing with any pleaſure to him- 
ſ:1f or any hearer ; nay, it 1s ſcarce poſſible to 
ſing with any eaſe, except he underſtand how to 
name his Notes, how to call his Degrees of his Voice 
25 he riſes and falls them : The Names are theſe ; 
PEEEEEE DE EEE TEES 
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s fol Ia fa foal Ila mii fa fol Is f5. 


Now the underſtanding of the Gamu? or Scale of 
Muſick being the only way to the underſtanding 
theſe names of the Notes, 1t 1s your only way to 
ger that by Heart, that you can ſay it without 
Book forwards and backwards; that is, upwards 
and downwards, beginning ut c fa ut unto as ls 
wi re, and backwards from as /a mi re to cc fa ut. 


On the following Page is the Gamus or Scale »/ 
Muſick. 
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The GAam-UT or Scale of MUSICK. 
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AA) ls mi E7 _— 
fol re ut fol 
fa | — 


la la 


la fol--— — ſol 


ſal fa fa 
fa *t mMi- ny 


la mi re , By 
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ſol re ut-- 
fa ut 
La 1 fone —=- o 


{ol fa UP.- & -=-J4' 
fa m1 | m1 
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ſol re ut | fol 
fa ut--— Y— fa 
la mi | la 
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4 The Pſalm-Singer's 

fn the Gamur you obſerve 6 Columns as figured. 
In the firſt Column is 7 Letters, GABCDE&EY? 
three times repeated aſcending, beginning at G 
Tamut, G being the firſt, agreeing with the third 
Letter in the Grezk Alphabet called Gamma, and is 
made thus T in Greek, in Engliſh thus, G. 

Thele 7 Letrers are called C/zfs or more properly 
Cleaves, from Clavy a Key or Guide, to underſtand 
the Notes, and being 3 times repeated aſcending, do 
ſhew the Parts of Muſick, the Baſs or loweſt part, 
the Mean or Middle Part, the Treble or Higheſt 
Part ; and theſe 3 Parts are comprehended between 
G Tamut and E la; but ſeeing there be ſome Notes 
in Vocal and many Notes in Inſtrumenta] Muſick, 
that doth exceed theſe, rhey are here in this Gamut 
expreſſ:d indouble Letters in the firſt Column, and 
though in the Gazzut without theſe double Letters 
there be 21 Soundsor Degreesof the Voice expreſs'd, 
yer if your Voice or Inſtrument can reach, you 
may aſcend higher than E /a and deſcend lower 
than Gamnt; for the Compals of Mulick 1s not con- 
fi:rd, and thoſe Notes that do aſcend above E 1a or 
deſcend below Gamut are the fame, only Eights 
or Diapaſons ro thoke above them or below 
them ; as tor example, AA/a mire 18 an Eight or 
Diapaſon to A {a mi re below CC fa ut, the loweſt 
Note in the Gamnr 1s an Eight below CC fa ut a- 
bove it; and fo of all the reſt, as well the lingle as 
the double Letters; G Tamnur 18 an Eight or Diapa- 
fon ro G jo! re ut, A4retsan Eight to Ala mi re, B mi 
is an Eivhr ro 2 fa {ma and fo of the reſt. 

Th: Second Column contains the names of rhe 
Sound; or D=m1«+« of the Voice as formerly, and 
now aſed ; and af icrves to diſtinguiſh the places 
of the Leiters in thr hit Column, as A in the low- 
eltFrr 15 calleq 7 re, ta the middle or upper parts 
PF; la mite. 3 io of the reſt; and theſe 2 Columns 
are to h» ant by Hz as if they vere one intire 
Column, faying, Gamu!, Are, B mi, CC. 

The 
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The Third Column is marked 5 dur. for b duralis 
its proper name, and contains the names of the 
Sounds or Degrees of the Voice in any Tune or' 
Leſſon that hath no flat or lictle b rhus (b) marked, 
and ſet in the place of B. 

The Fourth Column marked B zat. for B nature- 
lis its proper name, contains the names of the 
Sounds or Degrees of the Voice in any Song or 
Leſſon that hath a B fa or B fat thus marked (b), 
and ſer at the beginning of a Song or Leſſon in the 
place of B. 

The Fifth Column marked B mo/!. for B molt avis 
xs proper name, contains the namesof the Sounds 
or Degrees of the Voice in any "Tune or Leflon that 
hath 2 Bfa's placed at the beginning of a Tune or 
Leſſon, the one in the place of B and the other in 
the place of E, and if you look up that Column 
you will always find a B fa upon that Line or in 
that Space where Eand B are in the firſt Column ; 
as you may find by reading up the firſt Column til! 
you come to B; and whether it be on a Line or in 
a Space, caſt your Eye upon the ſame Line or Space 
in this fifth Column, and there you have a B fa, and 
ſo likewiſe of E. 

In the Sixth and laſt Column are the 4 uſua! 
ſigned Cliffs; but before theſe C}:tÞ be particulariy 
explained , you are to know, that the Gamut or 
Scale ef Muſick 15 drawn upon fourteen Rules and 
their Spaces, and comprehends all Notes or Sounds 
commonly made uſe of ; bur when any Song or 
Leſſon, or when any Tune comes to be pricked mit 
| byir ſelf, 5 of theſe Lines only are made nie of; 
| and that it mighrbe known which 5 of thote four- 
teen Rules or Lines (upon which the Gamur is 
drawn) it Was, that any yon or Leflon was Brick - 
ed upon, the three uſual fionet 2, was invented, 
and are now made ule of (ome of hen boi at 
| ways ſet at the bepinning of every Son or Lol on 
| for thar purpoſe. 
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The firſt of theſe is called the F fs ur, and is pros 
per to the Bzſs or loweſt part of Muſlick. 

The ſecond is called the C ol fa ut Cliff, and is 
proper to the Mean or middle part of Muſick. 

The third 15 calledthe G ſol re ue Cliff, and is pro- 
per tothe Treble or higheſt part of Muſick. 

The Ffa ut Cliff is thus marked upon a Line 32, 


and amongſt the 5 Lines thus, EX and it is ſome- 


times placed on the 3d Line thus, E=== and where« 


ſoever 1t 15 placed, it ſignifies, that the Line upon 
whuch it 1s placed is that Line in the Gamur called 
Ffa «ut, and which is drawn out into the 6th Column 
ot the Gamusr, and marked with this mark # at num- 
ber 1; ſo that when you ſee 5 Lines ſigned with this 


F fa «t Cliff thus, Z== you mult conceive them 


to be five Lines of the Gamur beginning at G Tamut 
and ending at Alami re above it; and that theſe 
5 Lines thus marked, Z=== with the Spaces be- 


ewixt them have the ſame Names and Sounds thar 

thoſe fore-mentioned 5 Lines of the Gamnur and 

their Spaces have; as for example, the firſt of theſe 
- F 


Lunn 
5 Lines thus > umm marked, 15 called G Tamur, 
Sno ena e——_ _—__— 
the Space between the fiſt and the ſecond Line is 
called Are, the ſecond Line is call:d B mr, the 
Space between the fecond and third line is called 
C fa ut, &c. as will plainly appear, the following 
Examples for a further Explanation ot the Gamas 
b:ing oblcrved. 


The Second is the C ſol fa ur Cf}, and is thus &f 


marked, upon a Line it appears thus ja or 5 thus, 


and upon the five Lines - 1/7, and this is its 


— --- ,, 


uival 
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uſual place, but fometimes you will find this C fol 
fa ut Cliff placed upon the middle line thus, = 2 d 
ſometimes on the loweſt but one of the 5 Lines 
thus , === 34. ſometimes, though very ſe]- 


dom, you have it upon the loweſt of the five Lines 
chus, p==4th. 


Whereſoever it is you are to know that that Line 
gpon which it is placed is the Line in the Gamuz 
drawn out into the ſixth Column at Number Two, 
and ſigned with this Cliff, and that all the five Lines 
in any of the foregoing Examples, whether above the 
line ſigned with the C ſo/ fa xt Cliff or below it, are 
the Lines contained in the middle of the Gamur, and 
theſe four foregoing Examples takes in 17 Sounds of 
Degrees of the Voice, comprehending all the Gamus 
from C fe us to Ela, as you will find by begin- 
ning at the firſt Example and calling the Fourth 
Line upon which the Cliff is placed C ſol fa ut, and 
ſo reckon the Gamur backwards, applying to every 
Degree of the Voice downwards its name, till you 
come to the loweſt, which you will find to be C fa 
xr, then begin at C fa ut and reckon your Gamur 
upwards till you come at the higheſt Degree of the 
Voice expreſſed or demonſtrated ( according to the 
Gamut Rules) upon the five Lines in the 4th and 
laſt Example, and you will find ic to be E /s, the 
next Note in the Gamut to Ffaut; or when in the 
firſt Example you have reckoned from C fa wut to 
the 4th Line on which the Cliff ſtands, go to the 
laſt Example, and begin there at the loweſt Line 
upon which the Cliff ſtands, and from that reckon 
to the top and it is the ſame, 


The Pſalm-Singer's 
The Third is the G /olre ut Cliff thus marked, (2) 


upon a Line it appears thus, = and amongſt the 


G Po 
Lines thus, == 


It is uſually placed, as in this Example, upon 
the ſecond Line, and ſhews, that the Line ſigned 
with this mark 1s that Line in the Gamez drawn out 
into the 6th Column of the Gamut at Number 3, 


and figned with this (&) G ſol re ut Cliff, and 


that all the Lines and Spaces above or below it in 
any five Lines thus ſigned with ir are the ſame Lines 
and Spaces, and contains the ſame Sounds that 
are expreſied in the Gawus from D 1a ſol re to 


GG ſol re ut. 


Burt leſt any thing ſhould be wanting, here fol- 
loweth a few Examples, fhewing you the Names 
of all the Rules and Spaces figned with any of the 
three Clith. 


The Gamu? 1s drawn vpon 14 Lines and their 
Spaces, and comprehicnds all Nores or Sounds uſual 
in any of the three Parts of Mulick ; yet when any 
Tone or Lefl9n 15 prick*d out in any of thoſe three 
Parts by it felf, five Lines is ſufficient to contain 
the compaſs of Notes thereto belonging; and if 
there be any Notes in any part that extend hiphe: 
than the compals of Sounds cx prefled upo0n 5 T.ines 
they are-placed with a Daſh or two of the Pen 

IN a> ihog - 
thus, == === if lower, then thu:, 
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He that would underſtand what he ſings, muſt 
ſtudy to be perfe& in the knowledge of the Gamur, 
and have it in Memory without Book, that ſo he 
may be able, at ſight, to Aſſign to every Rule and 
Space In any Tune or Leſſon their proper Names 
in the Gamut ,; and that he may be helped therein, 
the following Examples (for a further Explanation 
of the Gamuz) are to be obſerved. 
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D la folre Elami Ffaut Gſolreus 

4 x2 . 
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E la mi Ffant Gſolrenut Ala my re 
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Ala mire BfaKmi Cſol fait Dlaſelre 


F fa uf G fol re ut 


B D la (al rs 
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G ſolreut Alamire Bfat\mi Col fa ut 
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CC faust DDſol re EEla mi. 


By theſe foregoing Examples, you have the 
Names (according to the Gamut) of all Rules and 
Spaces in any Syſtem of Lines ſigned with Ffa ut 3, 


C ſol fa ut 5, or G ſol re ut - Cliffs; and by having 
theſe Examples perfe&t by Heart, you will be able 


tl 


tit 


ons 


voun 


voul 
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to know the place of any of the Seven Letters of 
the Gamur 1n either the Baſs, Mean, or Treble part of 
Muafick. 

The two Hands diſtinguiſhed by the Number (1) 


ſhows how far the higheſt Note in the Lines and . 


Spaces ſigned with this == C fol fa ut ClfF a- 


> = —_ 
ſcends among the Lines and Spaces, ſigned with the 
G ſol re ut Cliff 

The two Hands diſtinguiſhed by the Number 
(2) ſhows bow far the loweſt Nore in the Lines and 
Soaces, ſigned with the G ſe! re ue Cliff, deſcends 
into the Lines and Spaces ſigned with the C ſol fa ut 
Cliff; and that all the Notes in the C /ol fa us Cliff, 
from the Hand, Number (2) ro the Hand, Num- 
ber (1) are one and the ſame 1n Degree and Sound 
with thoſe in the G /ol re ut Clift, trom the Hand, 
Number (2) to the Hand, Number (1). 

The two Hands di/tinguithed by the Number /3) 
in the Lines ſigned with the C ſo! ſa us Cliff, npon 
the 4th Line, and inthoſe tigned with the 2: Ffa ut 
Cliff likewiſe, ſhews how high the Notes: of the 
F fa ut Cliff aſcends into the Lines and Spaces, ſign- 
ed with the ordinary C ſol fa ut Cliff 

The ewo Hands diſtinguiſhed by the Number (4) 
thews how low the Nores of the ordinary C ſol fa ut 
Cliff defcends into the Lines and Spaces ſigned with 
the F fa ut Clift; and that all the Notes in the Lines 
and Spaces, ſigned with the Ffa wt Clit, tiom the 
Hand at Number (4) to the Hand at Number (3) 
are one and the ſame in D-gree and Sound with 
thoſe iff the ordinary C ſol fa ue Cliff, from the Hand 
at. Number (4) co the Hand at Number (;). 


The way to read the two fiſt Columns of the 
Gamut in the foregoing Examples, both np:wards and 
downwards, 1s to b-vin at CC fe «ut, the Note at the 
Leftr-hand of che Jaſt Pay:, at the botroin, and read 
towards the Right-hy1n4, ritl you come at the fiſt 
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Hand, Number (3), where there is a Jarge figure (9) 
upon the middle Line; at that Note ſtop, and then 
rurn over to the foregoing Page, and over D Us ſol 
re, the loweſt Note in the Treble, you have the Fi- 
cure (9) ſtanding on the middle Line, at D la ſol re, 
b-gin and read to the top, and it you count, you 
will find it 27 Notes, according to the number of 
Nores in the Gamnt ; for that D /a ſol re under the 
Figure (9) is the Note that (in your Gamur) 15 next 
above C ſol faut, which in the F fa us Clif is placed 
above the Number (9). | 

For your dire&ton in naming your Notes, you 
muſt know there 1s a Fourth CIhff, called the B Clif; 
and zai 1s uſed in all parts of Mulick for the flatting 
and ſharping Notes, being of two properties, far 
and ſharp, and therefore called B fa 6 mz : The B flat 
1s known upon Rule or Space in any part of Muſick 
by (b) this mark, and the B mi by this (F) mark, 
or thus (8) ; the B fa (b) or 6 flat being ſet before a- 
ny Note in a Song or Leſſon, doth alter both the 
Name and Property of it, changing its Name into fa, 
and making its Sound halt a Tone or Sound lower 
than it was before. 

The B mz alters the Property of any Note before 
which it 1s placed, but nor the Name ; for it 1s u- 
ſaally fet before fa or ſol, therefore before whartoever 
Norte 1t 15 fet, the Note keeps its Name, but this 
B mi (5) railes its found higher than it was be- 
fore. 

And as theſe rwo B Cliffs are placed any where 
in th? middle of Songs or Leſlons, before Notes, for 
the flatring and ſharping them, as occaſion requires, 
for making the Muſick more harmonious ; fo alto 
aic they uſually placed at the beginning of a Song 
or Leflon with the Cliff, thus, b 
they are thus placed, then are they to be obſerved 
throughout that Song or Leſſon, and all rhe Nores 
that are placed any where in that Rule or Space 
trough- 
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throughont the whole Song or Leflon are half a 
Tone or Sound different to what they would have 
been had there been no ſuch Flats or Sharps pla- 
ced. 
As for example, Suppoſe in your Song or Leſſon 
you ſhould find two Notes immediately ſucceeding 
each other, as in this Example, HSE One of 
theſe Notes is upon A/a mi re and the other in 
B fa mi; theſe are a whole Sound or Tone of 
the Voice diſtant from each other, and are called, 
la, mi ; but if there had been a fat in B fa; mi, 


thus, REESESE then had they been but half a 


Tone diſtant, their Names being here lz and fa; 

. ha . ; q herons ELSE ees 
and, ſuppoſe in a Syſtem of Lines thus, #*=7== 
marked with a flatin B fam and a ſharp on 
F fa ut, you ſhould meer with four Notes thus pla- 


ced on the 5 Lines, ASE S= then would 
it be but half a Sound or Tone between the three 
Notes in G ſol ye ut and that Nore on Ffaut, where- 
25, if there had been no Sharp on F fs zr, nor any 
Sharp placed before that one Note on F fs ut (as is 
frequent) it had been a who'e Tone or Sound be- 
tween that on Ffaut and thole on G ſol re ut, yet 
theſe Nores do ſtill retain their Names, and are cal- 
Jed, Sol, ſol, fa, ſol, as if there had been no B ſbarp 13 
there placed. 


Firſt, Obſerve that mi is the Piincipal or Maſter- 
note, which leads you to know all the reft, for ha- 
ving found out, upon which Line or Space 1n any 
Song or Leflon that ſtands, the reit to}low in courle, 
And this wi hath its being in tour ſeveral places, 
but 1t 1s but in one of them at a time, and 1ts pro- 
per place 1s Bmi; when therefore you ſee any Song 
or Leſlon, firſt obſerve with which of the three 
uſual ſigned Clif the Song orLeflon is ligned with, 
B 3 whether 
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whether with the G ſo/ re ut, C ſol fa ut, or F fa ut 
Clifs, and begin at that Line upon which the 
Cliff is placed, and aflign to every Line or Space 
(in that Syſtem of Lines upon which your Song or 
Leſſon is prick?d) irs proper Name (according to 
the Gawnur Rules before at large given you) from 
the Cliff upwards, or from the CLff downwards (or 
both) rill you come to B mi or Bfa 8 mi, and 
upon that Line, or in that Space called B mz or 
B fa $ mi, 1s your Ai or Maſter-note, and all the 
Notes that in that Song or Leſlon are prick'd upon 
that Line, or in that Space, you are to call them 
Afi. 

But if when you have from the Cliff upward or 
dowward (or both) aſſigned to the Lines and 
Spaces in your Song or Leflon their proper Names 
according to the Gamur Rules, you find a B flat (b) 
upon the Line or Space called B wi or B fa % mi, 
Your mi or Maſter-note 1s thereby removed into its 


ſecond place, which 15 Ela, or Elami; but ifa_ 


your Song or Leſſon you find, three B flats (b) 
placed with the Cliff thus, CEN == onewe 


S— — — — — —— — —w—D— Gy c— 


then is your 92 or Maſter- Mi 

notein Dlaſol or Dla ſol re 

(as by this Example appears) which is the Fourth 
and laſt place of your zi or Maſter-note. Ler it 
not confound you, if you ſee a fourth flat or B fa 


(b) placed in E 1s mi below, thus, HELESSE= 


— —  ——_—__ Lea —C——— 


for this is the ſame with the flat above in E la mi, 
and a B fa (b) in E a mi above, only as in the firſt 
Example, makes all the Notes in E 1a mi below, to 
be half. a Tone or Sound lower, as well as if there 
had bcen a B fa placed there, as in the laſt _ 
pic; 
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ple; ſo that you may take it for the ſame B fa with 
that above, for all Eights are the ſame. And if 
there had been only the two firſt fats or B fas in 
B fa * mi and 4 la mi ve, then had your 97# or 
Maſter-note ſtood in E /a mi above, and & la mt 
below, the place of the two latter fats or B fa's, for 
your 22: or Maſter-note, 1s once, and but once, in 
Eight Notes ; and if you find by beginning at the 
Cliff, and aſſigning to every Rule or Space their 
proper Names downward, that your -1# or Maſter- 
note iS1n Ela mi below, you may be ſure it is in 


E Ila mi above, thus, EEE 


In which ſoever of theſe four Letters, B E & and 
D, you find your i or Maſter-note, you?l have ie 
again in the ſame Letter quite thronghout the Gam- 
ut, both aſcending and deſcending ; as for example, 
in the third Column of the Gamur marked B. Dur. 
your firſt mz: or Maſter-note, is on the ſame Line 
upon which B ſtands in the firſt Column of the 
Gnamnt, and on every Line, and in every Space 
chroughout that Column that B ſtands 1n or upon 
in the firſt Column, and no where elſe. And if 
you have a Song or Leſſon prick'd in 4, 5, or 6 
parts ; and in ſome one of the Parts you find your 
mi or Maſter-note in B ; regularly it is there 
throughout all the reſt of the Parts alſo; and ſo of 
the reſt, 

When you can thus find your ms or Maſter- 
note, the reſt are eaſily known; for they follow in 
courſe after this Rule. 

Thoſe above m:7 are fa, fol, la, fa, ſol, Ia, and then 
you have your mi again; thoſe under m7# are 1s, ſol, 
fa, la, ſol, fa, and then you have again your mz. 
For your better underſtanding hereof, obſerve this 
01d Metre, whoſe Rules are true, plain and eaſe. 
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To attain the Skill of Muſick's Art, 


Learn Gamut up and down by Hearr; 
Thereby to learn your Rules and Spaces, 
Notes Names are known knowing their places, 


No Man can ſing true at firſt fight 
Unlets he names his Notes aright ; 
Which ſoon is learnt, if that your a1, 
You know its place where-e er 1t be. 


Tf that no Flat be found in B, 
Then in that place ſtandeth your wo] I 


But if your B alone be flat, NY _my 
Then E is AM; be ſure of that. F = 


If both be at, your B and E, 
Then A is Mi, here you may lee $0 3 


Tf all be fat, E, 4; and B 
Ge ns , S="P 
Then AM: alone doth ſtand 1n D. ES 4 


The firſt 3 Notes above your Mz, 
Are fa, fol, la, heze you may ce; 
The next 3 under M: thar fall, 
Them 1a, fol, fa, you ought to call. 
If you] ſing true v-irhout all blame, 
You cal all Eights by the lame name. 


Firſt Jearn by CHF, to Name your Notes, 
By Rules and Spaces right, 

T hen tune with time to ground your Skill, 
For Mulick's tweet delight. 


Aud that nothing may be wanting for your help 
and encouragement in this Heaven-like Employ- 
ment, you have on the following Pages a Table of 
the Naues of all the Notes, according to the uſual 
ClitE in the 6 ſeveral Parts of Mulick. 
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TREBLE. 


G (ol re ut Cliff. 
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ALTUS: 


| C ſol fa wt Clift on the firſt Line. 
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M EA N. 


C ſol faut Cliff on the ſecond Line. 
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COUNTER TENOR. 


C lol fa ut Cliff on the middle 
Line. 
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TENOR. 


Clolfaut Cliff on the fourth Line. 
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BASSUS. 


F fa ut Clift on the fourth Line. 
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This Table needs lictle Explication, only thus ; 
when you happen to meet with any Song crc Leſſon 
in any C!iff whatſoever, you may by this Table 
find the Names of all the Notes therein contain» 
ed, ſo thar now there remains nothing to 4;{courage 
a young Beginner. Alſo obſerve, that in the Mar- 
gin, in all the ſeveral parts over againſt every Sy- 
ſtem of Lines in the Table 15 a Hand pointing ; 
which Hands are diſtinguiſhed by the Figures 1, 2, 
3, 4- Theſe Hands thus diſtinguiſhed by Figures, 
you find alſo placed pointing at the four Rules in 
the Old Verſes, that thew the Four ſeveral Re. 
moves and Places of your #24 or Maſter-note : 
Therefore againſt which ſoever of the Syſtems of 
Lines in the Table, you find that Hand diſtinguiſh- 
ed by the number (1) placed, that Syſtem of Lines 
is the Example that ſhews you the meaning of that 


Rule 1n the Old Verſes, that the Hand, diſtinguiſh- 


ed by the number (1) points at ; and if you oblerve, 
you hive to every Rule fix Examples, wiz. one 
Examp!c in every Cliff: This ſufficeth for all, 


Of Taxing of the Voice. 


T HE way to tune your Voice is to bepin at the 
loveſt Degree of the Volce in any of the Lef- 
ſons following, cr 112 any other Leflon, and pitch 
your Voice of thac due height, that when you come 
to the higheſt Note, you may reach it withour 
[queeking, and your loweſt Note without grum- 
bling : and ler your Voice be exprell:d clear (wirk- 
our AI feigncd founds and changings of the Voice) 
from the Throat; tounding fo fofc and tmooth that 
you can hear every one's Voice that fings with yon; 
and this rnakes the Words or Syllables you name 
1 your ſinging ro be heard, fo that any perſon that 
underitands but yery little of ſinging, will be able 
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to ſound with you ; and obſerving theſe DireQionss 
begin at the loweſt Note of the firſt Song, and 
calling every Note in Rule and Space to the top, 
Its Name, give them their proper ſounds, with re- 
ſpeCt to their diſtance one from another : When 
you have done that, do the like downwards, from 


the top to the bottom. 
But ſeeing none can do this of themſelves, its 


beſt to get the Aſſiſtance of the Voice of an Artiſt | 


in ſinging, to guide your Voice in the ſeveral Leſ. 
ſons hereaſter prick'd ; which when you have learnt, 
you will be able to ſing any ordinary Song or 


T une: 


The firſt is an 8th Aſcending and Deſcending, 
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The ſame Deſcending. 
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«ths. 
== CECDS DES rene ESE SERGE Sons 
= me, = EEE ERR 
FER TE EEE EEE ELSE SY 
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_ | EEE RESET E=_= = 
== sfFlsefmileifformite Fo 
-— - 
Thus you have all the Leſſons uſually taught to 
Beginners. 
—— | The firſt Leſſon is an Eight aſcending and de- 
== |} ſcending. 


—— | The ſecond Leſſon is a Third, Fourth, Fifth, 
Sixth, Seventh, and Eighth Aſcending and Deſ[cend- 
nz, in the cloſe whereof, is an Eighth, Seventh, 
Sixth, Fifth, Fourth, and Third, which you ſhould 
ſearn to ſound rrue, without expreſſing any Sound 
between any of them; wiz Give to the higheſt Nore 
== | *fche Eight a Sound, and immediately deprefs your 
== |} Voice eight Notes downwards, ro the lower Note, 
$ and ſound that, and then again repeating that Sound 
| below, immediately life up your Voice to the high- 
& & Note of the Eight, and found that, which is ſome- 
thing hard ro be done, but by ſometimes pract:tzing 
wth, and ſometimes without a Maſter, you will 
find it ealie ; and by getting perfeCt in this as well 
4 the reſt, which are all ſounded the ſame way, you 
will be able to ſing any of the P/abn-Tiumes follow- 
ng without difficulty ; the other Leflons are all 
4— [| performed the ſame way, and are a pleaſant way 
= —_— or tuning your Voice, and are allo very 
ueful. 


OO” O— — > 


_ 


The Tones or Tunes of Notes are known by 

tferving the B Cliffs before mentioned, Which are 

: G 3 uſed 
ths. 
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uſed for the flatting or ſharping of Notes, the Pro- 
perty of the B fat being to change mi into fa, ma- 
king that Note before which it is placed a Semi- tone, 
or half a Sound lower : the Property of the B ſharp 
being to raiſe the Note or Sound before which it 
placed a Semi-tone , or half a Sound higher; fo 
that from m7 to fa, and hkewiſe from la to fa is 
but a Semmi-tone, Or half a Sound, between any of the 
other Notes, it 15 a whole Tone or Sound ; as from 
fa to ſol, from ſol to la, from l/s to mi are whole 
Tones, which 1s a perfe&t Sound ; by rhis you may 
alſo obſerve, that when a Note hath a far before it, 
irs ſound 1s but half a Note above the Note next be- 
low it; ſo that if the Note next below it ſhould 
happen to have a Sharp placed before it, they would 
be both of one and the ſame ſound ; as for ex- 
ample, G ſol re ut Sharp 1s the ſame with A la mi re 


Kat, thus, = Theſe have one and the ſame 
{ound ; and fo of all the reſt, 


The Notes, their Names, Meaſure and Pro- 
Portions, 


Eaſure in this Science 15 the length or ſhort. |} 
azſs of Time that your Voice is to continue | 


ſounding upen any Note or Syllable. 
The number of Notes now uſed are Six, wiz, 


POSE INE (F ) Minnum ( d) (9) Crotchet ( }) 


Nuaver ( t) Semiquever ( ! ) Demiſemiquaver (? ) 


There is one of the Old Notes yet in uſe, that is, a 


- Breve, thus ( H) marked, it contains tWO Semti« 


breves; as for the other Notes, the following Ex- 
ample will ſhew you, that one Semibreve contains 
wwe, Minums; that 1s, your Voice 1s to ſound as 

Jong 


OF _—— ate i 


hs aan itw. oo. 


— —— _ 
” _— — —— 


—_—y = 
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| long upon a Syllable over which this Semibreve ( d) 
| 1s placed, as upon two Syllables that hath each 3 


| Minum ( T) placed over them, or rather , your 


Voice. is to ſound half ſo long upon a Minum as up- 
on a Semibreve, for the Semibrewe is the Time from 
which all other Notes are meaſured; and ſo the 
Cretchet is but to be ſounded half ſo long as the 
Minum, the Quaver half fo long as the Crorcher, the 
| Semiquaver half ſo long as the Quaver, the Demi- 
ſemiquaver half ſo long as the Semiquaver : the Ex- 
ample following ſhews how they are contain'd and 
meaſur'd by each other. 


One Semibreve d contains 
Two Minums 


? ? contains 
Four Crotchets f y f \ contalns 


Af AAA AAS 
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Of Pauſes, Reſts, Pricks, Barrs, Repeats, 
Dire(ts, Tyes, and Holds. 


Huſes or Refs are Charafters or Marks, ſhewing 
P you, how long your Voice 1s to ceaſe ſound - 
ing, and they are uſually placed at the beginning 
orend of a Line of the Pſalm or Stanza of a Song, 
1 Large containing Eight Semibrevez, that 15, ſhewing 
you that your Voice 1s = ceaſe ſounding —_ 

4 
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the Time of eight Semibrever, js thus made == 


—— 


being two Strokescrofling three Lines, the Long or 
four Semibreves, 15 one Stroke croſſing three Lines, 


—TF= the Breve or two Semibreves is a Stroke 


croſs between any two Lines, thus, =I== the Se. 


$—  . 


mibreve 15 downwards from any Line half through 
the Space; the Minwm is upward from any Line half 
through the Space ; the Crotcher is like a Tenter-hook 
turning to the Right-hand ; the Quaver like the ſame, 
turning to the Leir-hand; the Semiquayer turns to 


the Left with two ſmall ftrokes (a) the Demt's 
£ 


[emiquanver with three ſmall Srokes (3) 


9 Semibrev 4, 2, 1, Minum,Crotch.QOuav.Semiq Demif, 


SALUTE Wd Ke HED 506g 17ers == 0. res hr 
ELSE ESESSS 


—_ — 


-”” _ _ a4 — — — — Log —_—_——— Rn 


When you meet with a Semibreve-Reſt in Tripla 
Pime, or in any other ſort of Time beſides plain 
Common Time, it ſerves for a whole Barr of that 
Time; or if it 15 drawn from Line to Line {like 2 
Semibreve-Reſts) it ſerves for two Barrs, and no more 
nor Jeſs; and fo for 4 or 8 Barrs, according as you 
find it marked down. 


2. The Prick of Perfettion, or Point of Addition, 
15a little point placed always on the right ſide of 
the Note to which it belongs, and adds to the value 
of the ſound half fo much as the Note contains with- 
ont it ; for as one Semibrove contains two Minums 
withour, when this Peint is added to it, muſt be 
keld as long as three Minums ; as for example, 


Rrick'd 
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Prick'd Semibreve Minum Crotchet 

{—0== ———={=$5=T=I\=T= 

EZ SEFEFEEEEEEE=&c. 
contains contains contains 


3 Minums, 3 Crotchets, 73 Quavers. 


3 Sometimes you will meet with a Prick, or 
Point, in the beginning of a Barr, that always be- 
longs to the laſt Note 1n the preceding Bar ; as for 
example, 


= = EEESERSESEEEE S= 
EEESEESSEEDSEZE = 


The fame over again, where a Note containing 
the value of a Prick is placed in its ſtead. 


VEL HER PETE EEEFFE= 


<< — _ 


4. A Dire&# 1s thus made (ww ) and 1s uſually 
pur at the end of a Syſtem of Lines, and ſerves to 
direct you where the fiſt Note of the next Syſtem 
of Lines ſtands, that fo, while you are turning your 
Eye to the beginning of the next Liner, you may 
be preparing your Voice to ſound the firſt Nore, 
perceiving by this Dire, whether 1t 1s (eirher on 
the ſame) or a higher or lower degree of the Voice, 


5. Barrs are of two ſorts, ſingle and double ; the 
Single Barr 1s a Stroke drawn croſs the 5 Lines ; 


the Double Barr two Strokes, thus, == = 


— —_ Cnmantancs 


The Single Barr divides the Time according ro 
the Meaſure of the Semrbreve. 

The Double Barr divides the ſeveral Strains or 
Stanza's of a Song or Tune; you will find them 


placed 
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placed at the end of every line of a P/a/m through. 
out all the Tunes following. 


6. A Repeat ſignifies, that from «the beginning 
of a Song or Leſſon to the Note over which it is 
placed , muſt be ſung over again ; it is thus 
made -2-., 


7. A Tyes1s of two uſes; firſt, when the one part 
of a Note is in one Barr and another in another 
Barr, then are they uſually coupled togther thus ; 
23 in the Example, 


— am — __ 
= == S{2= t—=4=t===1== = 


_—  —— 4, Look of py Cn —_—— 


The ſecond ſort of Tyesare, when two or more. 
Notes are to be ſung to one Syllable, or play*d with 
one drawing of the Bow ; as thus, 


__ ——_ —— FI % —_— —  —— —_— —_ 
HEE - 


A Hold is thus made OQ, and 1s placed over a 
Note that the Author intends ſhould be held a 
longer meaſure than the Note contains, and over 
the laſt Note of a Song or Leſſon. 


Of the Adoods, or Proportions of Time. 


Here arebut two Mvods,or Proportions of Time, 
uſed in the following Pſal»-Tunes, called Com- 
mon Time , thus marked , ( C ) and Tr!pla, thus 


marked (©.-3). 


The 


The firſt of theſe (viz.) Common Time, ſignifies, 
that all goes by two, as is before rehearſed ; as for 
Example, 


lh $4 Z TY 
= 0 y 


and the Pſalm Tunes that have this mark in-the: be- 


ly divided by Barrs according to the meaſure of 
the Semibreve, each whole Barr containing the va- 
lue of two Semibreves; as for example, Nrk Tune, 
you have that ſigned with the C /o! fa we Cliff, and 
this Mood placed as in the Example before; the 
firſt Barr there contains a Semibreve and two Minums, 
which is the value of a Semzbreve ; ſo that the firſt 
Barr contains in Time two Szmibreves, the ſecond 
four Minums, which are the fame for Time, then 
you have one Semibreve for half a Barr at the end 
of the firſt Line ; this may ſerve to guide you a lit- 
tlein the underſtanding of Time with reſpe& to 
this Mood. 

The ſecond Mood called Tripls Time 1s thus made 
(+ 3) and ſignifies that all goes by two, except the 
Minums, and in this ſort of Time three Minums goes 
to make a Semibreve or perte& Time; as for 
Example, 


ev FILE LE 
yd £ WY 82£ A 


ot 
- 0 [ 


ginning of the Lines thus, RF==p are according- 


Theſe as well as the former you are to read thug, 
a Breve Contains two Semibreves, a Semmibreve Cons 
tains three Minums (in a Mood of Common Time but 
two) 8 Minum contains two Crozchets, a Cretchet 
wo 
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'6f ewo or more Sounds being {founded at ene and 
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two Quavers, and fo on; and when you ſee this 
Mood placed at the beginning of a Tune, thus, 


FF—= as it 15 in Mancheſter, 81 Pſalm, Proper 
Tune, and ſome others, you will find the Time di- 
vided after a different manner to Common Time, for 
in this Time the firſt Minum is cut off with a Barr, 
and the firſt whole Barr contains in it two Semt< 
breves and two Minums, the ſecond Barr which ends 
not rill the firſt Note of the ſecond Line (the Time 
here nor regarding, or not at all ſeeming to be di- 
vided by the double Barr which divides the Stanzs) 
contains the like meaſure with the firſt whole Barr, 
and ſo doth the third and the laſt Note of the fecond 
Line, and the firſt Note of the third Line are half a 
Barr, and fo on as you may obſerve. 

Note, That in Common Time, when the Mood is 


retorted back, thus, 3 it ſignifres, that the Tune 


or Leſſon before which it is ſet nuſt be ſung as faſt 
again as the uſual meaſure. 


Of Concords, Cords aud Diſcords. 


N Muſick there is ſaid ro be but ſeven different 
Sounds, theſe ſeven Sounds are known by leven 
Letters, which like ſo many names are by Muſicians 
given unto them ; the Letters are theſe ſeven ſpoken 
of, G, A, B, C, D, E, F, and theſe Names are given 
unto them, that they may be diſtinguiſhed for their 
Seuynds, for they are not alike agreeable one with 
another; as if you found G and 4 both at once, theſe 
two Sounds you will find do not agree ; and if you 
ſound 7 and B, there 1s the hike diſagreement be- 
tween their found; but if you found G and B, you 


w1ll find an agreement in rheir ſounds. 


(1.) A Concord is ſ1id to be the exatt agreement 


the 
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the ſame time; of theſe there are Four in number, 
the Third, Fifth, Sixth and Eighrch (which is the 
moſt perfe&t of all). 

(2.) A Diſcord is the Diſagreement of two ſounds 
being ſounded at one and the ſame time, and of theſe 
there are three, a 7th, 4th and 2d. 

Of the Cords the 3d,- 5th, and 6th are perfe& or 
imperfe& ; the Imperfe& 1s leſs by half a Note, as 
you will ſee by the following Example. 


Cords. | Diſcords. 
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Theſe with their Eights, (for all Eights are the 
ſame) are ſaid to be Cords and Diſcords, and that 
the learning of Eights may not be forgotten, know, 
that when you have ſounded over the ſeven Sounds 
from G to-F, raiſe your Voice into G above, and 
then 1s the nature of the Sound the ſame with the 
firſt found you made at G below, and this is called 
an Eight; and ſo of all the reſt. | 

A Tenth is alſo called a Cord, and that is when 

the ſound of one Man's Voice is upon G below, 
and another Man's Voice ſounds upon B a Third 
bigher than |G; above , and this is an 


. OZaveof a Third,..as in.this Example : _E=5=== 
- Fheſe -Notes-are diſtant iby-a Tenth, ac = 
-and-1t.-15. 2 © 
_are "fo many Nores diſtant, as" inthe "FEES 


| — 


"Example, in whatſoeyer pfirt,, or ypon 


whatſoever letters you ſound them, this Ryle ſerves 
for underſtanding the OFaves of all the other Cords, 
if it be diligently obſerved ; for your help therein 
the following Table is calculated, which ſhews you 
the true diſtance of any Notes in all or any of the 
Four Parts of Mufick, one Example will explain ic 
ſufficiently. 

The firſt Note of the Cartus or Church Tune, cal- 
led Sr. Mary's or Hackney, is upon the loweſt line, 
which, as you may obſerve, is four lines below the 
line upon which the Cliff ſtands, and therefore that 
Tune begins in D ſo! re. The firſt Note of the Me- 
aius is upon Als mi re, and now beginning at D ſo! 
re, follow that line along in the Table trill you come 
at the Figure 1, there hold your Finger, and go- 
ing to Ala mi re, the place where the Medius begins, 
follow that line along the Table rill you come in- 
to the Column where you found the Figure 1 upon 
D fol re, and there you will find a Figure of 5, 
which ſhews you, that the Med:us there begins a 5th 
above the Tenor and Baſſus, which are both in one 
Key, and wut have both one Sound. 
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Alſo it will be fonnd, chat the proper Tune to 
the 112 and 127 Pſalms beginsa 5th above the Baſs 
if you obſerve the foregoing Example. 

If you would know what diſtance any Note in 
any of the three Parts is from rhe other Notes ſung 
with it, this Table will preſently ſhew you, by 
finding upon what Key it fands, and running along 
that Line or Space to the Figure 1 in the Table, 
and then looking upwards or downwards from 
thence to the place on which any - of the: other 
Notes ſtands (whoſe diſtance you would 'know) 
and you will there find that number that they are 
diſtant. | 

It ſhews you, that from G to C is a ath, and 
that from C to G above 15s a 5th. 

I hope it will be ſo plain that no more'Explanati- 
on will be neceflary. 


—_— 
— 


FE Pſalm Tunes following are a ColleQion of the 
beſt Tunes, out of moſt Authors 'now ex- 
tant, ſome of which are ſet in Three Parts only ; 
others are 'fet ſo, as they may be ſung either 'in 
Three or Four Parts, as you pleaſe ; and others 
there are that are tro be ſung in Four Parts. Thoſe 
Tunes that are in Three Parts, begins ſometimes all 
in one degree of the Voice, but ſometimes the Me- 
diw begins a Third above the Cantus or Timor , 
ſometimes a Third below it; ſometimes alſo a 5h 
above, and ſometimes a 5th below ; but thele three 
Parts, ſcarcely ever are compoſed at ſuch a diſtarice 
one from another, bur that chree Men may ling 
them all ; -and in theſe Parts, ter on» half of your 
Boys, and half of your Women fing Tenor, and 
the other half Medius ; and let a contiderable num- 
ber of your Men fing the Baſſur, and all the reſt the 


Tenge. 
The 
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The way and manner of finging thoſe Tunes 


that may bz ſung either in three or Four Patts is 1 
threefold. BB < 
J 


1. You may, if you pleaſe, ſing the Medins, Te. Þ 
nor and Ba's as they are placed according to the fore 
going DireGions for ſinging Three Parts. | 

2. You may ſing the Contra, Tenor, and Baſs to-Þ 9 
gether (leaving out the Medixs) and ' theſe threeÞ® y 
Parts are very good. U hi 

3- You may ſing the Medims for a Treble with the g' 
Contra, Tenor, and Baſs, in Four Parts, and theſe are 
very good. 

The way to do this, 1s to ſet your Med: eight a 
Notes above the degree of the Voice that it begins Þ 
with, and ſo ſingit; as for example, that Part roſy al 
the 18 Pſalm Tune called Medius or Treble, begins inf O 
B fa * mi, and the Tenor in G ſol reut, below 1t;Þ fic 
ſo that the Medius or Treble begins a Third aboveÞ ( 
the Cantus or Tenor, if it were to be ſung as a Medi yo 
«7, but if you will ſing it as Treble, or for a Treble, Þ re 
then muſt it begin ten degrees of the Voice above ral 
the Texor, that 1s, eight Notes higher than it 5ÞF P, 
placed ; and becauſe all Trebles are to be ſung byÞ 
Boys or Women, take this for a Rule, that Boys orÞ gu 
men Voice when you think they ſing the ſame ſee 
height that a Man doth, they are an Eighth aboveſ# yin 
him ; fo that when a Man would teach a Woman to yy 
ſing a Tenth above the Sound with which he intend} you 
ro begin the Zenor-part, he needs but ſound a Third be | 
above it, and let her found with him, and retain yer 
that Sound till he begins the Tenor. And fo if IÞÞ a1, 
happen, that ſome Treble doth bur begin a Fifth aÞ ſup 


. bove the Tenor, as thus, { «the 
F giv! 

Tenor. | Treble. | low 
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then, if you would have a Woman to give th 
true Sound to this firſt Note of the Treble, give the 
firſt Note of the Tenor that Sound with which you 
intend to begin your 7xor, and deſcend down- 
wards a Fourth to 41a mi re below, and give that 
Note its true Sound, with refpe& to the Sound up- 
on Dla ſol re above: And let the Woman ſound 
with you upon that Note at Ala m1 re, and retain 
her ſound till you begin your 7exor ; and if you be- 
gin with the ſame Sound from which you deſcendeg 
to 1 /a mi re, then isthe Woman a Fifth above you. 

The way and manner of finging thoſe Tunes that 
are in Four Parts is two-fold. 

Firſt, To ſing the Treble, Contra, Tenor and Baſs 
all at once in their due diſtance one from another. 
Or, Secondly, if you have not Boys or Women fuf- 
ficient, then let ſome of the Boys who are apt to 
ſckrike, ſing Contra, and Women and the reſt of 


*© your Boys Tenor with ſome of your Men, and the 


reſt of your Men Baſs; and thus do they now gene- 
rally ſing theſe Tunes. In the pitching of your 
Parts before that you always begin” at a true di- 
ſtance ; which that you may do, and*thay be of a 
due height, look firſt what diſtance your Beſs de- 
ſcends below the firſt Note of the Tenor, and ha- 
ving conſider'd that, give the firſt Note of your Te- 
nor a Sound of ſuch a height, as that you think 
your Baſs may be eaſily ſung ; but leſt you ſhould 
be deceived, always make a tryal, till you are well 
verſed in ferting the Tenor. "The way ro make try- 
al, is to begin at the firſt Note of the Tenor ; and 
ſuppoſing that there were upon every Degree of 


«the Voice, a Note to the loweſt Note on the Baſs, 


give them their Sounds ; and if you can reach the 
loweſt Note of the Baſs, then are you of a righe 
Height ; if you could deſcend lower, then you are 
roo high, unleſs your Tenor do not riſe mach above 
the firſt Note : It you cannot reach the leweſt Note 
of the Baſs, then are you roo low, and muſt there- 
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fore begin your Tenor higher. Thus in a little time. 


you wil! find the Sound proper for the beginning 
of any Tune. 

ccondly, Let him or them that are to begin and 
lead Counter, Treble or Baſs, look what diſtance his 
or their Parts begins from the firſt Note of the T+- 
nor ; if it be a Third or a Fifth, let them ſound 
with you, and whiiſt you are ſounding your firſt 
Nore of the T-nor which fhouJd be very long, till 
you are perfeEt in ſerting Parts) they may let them 
give to every Degree of the Voice, whether up- 
wards or downwards its proper Name and Sound, 
till they come to that Degree of the Voice where 
they muſt begin their Treble, Contra, or Baſs, and 
giving that Note a fine clear Sound, Jet them pro- 
ceed ro ſing his or their Part according as they find 
it prick d our. IF it be an Eighth that your Baſs be- 
gins beJow, or an Eighth that your Coxrra or Treble 
begins above, then may you as eaſily ſound rhart as 
if you was to begin in the ſame Degree of the 
Voice with the Tenor, becauſe all Eighths are one 
and the fame in nature of ſound; and eſpecially, if 
you but uſe your ſelf to do it true one or two 
tanes. -* - 

An Example or two will make the foregoing 
Rules plain ; the Atedicy or Treble to the 81 Pſalm 
Tane begins a Fifth above the Tenor, if a Man will 
fing this as Medius he muſt ſound fa, with the Tenvr, 

and readily run to fo! a Fifth above, 


URS = laying, fa, ſol, la, fa, ſol, as in the 
====:=2== Margin, you ſee by theſe two Exam- 
Tenor. ples : But if one or two or more are 
t====g= prattizing in private for the gaining 
LEES: of PerfeCtion herein, then when the 
Aedins. Tenor hath given out what Sound 


he will begin with (which is the 
uſual way) you reckon up as before taught to the 


Sound where you muſt begin, and wair with that | 


Sound ready In your Mind; and fo ſoon a: tne Te- 


nor | 


and 


OT MO EREIES 
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Þ oy gives his firſt Sound, you give the Sound (born 
| in Mind) to your Mediw ; and this is the ſame 
' with the other way. 


And as to the Pſalm-Tunes in Four Parts, you 


| may ſing the Contra, Tenor, and Baſſas, withour the 


Treble, which doth not very often exceed the Com- 
paſs of a Man's Voice. ; 

Note, That when a B flat 15 placed before that 
particular Note, which had there been no Flare 
ought to have been called (M:) you muſt call ic 


fa, though you have but juſt deſcended from fs a+ 
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Pſalm 1, Tn four parts. 
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Pſalm 6. In four parts. 
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Pſalm 18, 59, 77, 141. 


In three parts, 
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Plalm 21. In four parts. 
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Plalm 21. In four parts. 
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Pſalm 25. In four parts. 
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Pſalm 30. In four parts. 
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Plalm 49. In three or four parts. 
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Plalm 50. Second Metre, 


In four parts. 
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Second Metre. 
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Plalm 81, 96, 98, 135. 
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Plalm 119, 61, 78, 89, 145. 
In three parts. 
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Pſalm 1.48. Inthree or fourparts. 
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The Single Tunes. 


The Pſalm Singer's 


Hackney Tune in three parts. 
Pal. 1, 8, 32, 41, 93, 62; 142. 
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Durham Tune in four parts. 
Plalm 2, «, 11, 20, 28, 37, 76. 
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Durham Tune in three parts. 
Pſalm 2, 5,11, 20, 28, 37,76, 
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Glocefter Tune in three parts. 
Plal, 9,10,38,48, 60,73, 83,143. 
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118 The Pſalm-Singer's 


C ambridge ſhort Tune. 


In three or four Parts, 
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Neceſſary Companion. 
York Tune in four parts. 
Pſalm 14, 19, 65,138, 144- 
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120 The Pſalm-Singer's 


Martyrs Tune in three or four parts. 
Plal. 15, 39, 62, 92,118,149. 
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Windſor or Bolton Tune, 
In three parts, 


Plalm 17, 26, 74; 85, 90, 123. 
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Findſor or Bolton Tune in 4 parts, 
Plalm 17,26, 74, 65,90,12 3. 
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Lichfield new Tune in three parts, 
Pſalm 31, 52, 56, 128. 
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Lichfield old Tune 1n three parts, 
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Weſtminſter Tune in three parts. 
Plalm 35, 40, 979, 115. 
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Dukes Tune 


Plalm 33, 87, 99, 114 
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Chicheſter Tune 19 four parts. 
Plat, 22, 51, ta. 
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Iſle of Providence or St. David's 


Tune 1n three Parts. 
Pſalm 21,43, 84, 106. 
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Bangor Tune in three parts. 
Plalm 42, 64, 94- 
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The Pſalm Singer's 


Standiſh Tune in four parts, 
Pſalm 131, 133,139. 


TREBLE. 
THESSESS = =$=7S-<h=L=ES=F =<P<Z=p= Z 


-+—+=+=+=I=I===Zt-==1=t=t=r=== 


| Dot 


_ —_ -— ne Hs —— þ ws! ce — 


TEREE SEES ES EEE ETE== 


| riot 


—_— — wa ,,,, =o RT  . IL. EN 3.0 Coons ets a. eee 4 - c_ a — 
ne EDS === vl rg” (ED | 
=IS= —— _— ———— ——— — 


Lo 
Ty 
2 
D 
v 
Pars 


EE BE = TIES EEET: ESSE 


24 E8H8. : 
ESESIEE ENEES SS: 


- tp = 


— ORE 
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Peterborough Tune in three parts. 


Plalm 13, 44, 116. 
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Cheſter Tune in four parts. 
Pſalm 3 x, 80. 
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The Pſalm-Singer's 


four Parts. 


Plalm 29, 79. 
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Ely Tune in four parts, 
Plalm 21, 2d Metre coth Pla 
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London new Tune in three parts. 
Plalm 47, 93, 143, 150. 
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Mancheſter Tune in three parts. 
Plalm 55, 57, 66, $2, $6, 1906 
PL. 2 Met. 102, 143, 147. 
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The Hymn Tunes. 
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The Lamentation in four parts. 
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Benedicite 'in four parts. 
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Io Commandments in four parts. 
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Advertiſement. 


\HE following Tune fuifs 
ro two different ſorts of 


| Metres : Firſt, it fairs all P/abns 
1 that have ſix Lines in a Staff, and 


eight Syllables in every Line; as 
the 112, 113, 127 Pſalms. 
Secondly, It is fuitable to all 


| P/alms or Hymns of the ſame 
| Metre with the 100 Pſalm, and 


then you leave out the two laſt 
Lines of the Tune, and your Tune 
then ends at the firſt Breve thus 
(4) marked. And obſerving theſe 
Rules, it ſings a great many 
Pſalms in the New Verſt erfion by Tate 
and Brady. 
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